


Temporal Architectures: 

On Tim Bruniges’ MIRRORS
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The past is present. Something has happened and the echoes are still 
UHVRQDWLQJ�LQ�P\�KHDG��7KH\�DUH�QRW�EHFRPLQJ�PRUH�GLI¿FXOW�WR�GLVFHUQ��
LQ�IDFW�WKH�HFKRHV�DUH�EHFRPLQJ�LQFUHDVLQJO\�ORXG�DQG�LPSRVVLEOH�WR�
escape. The past lingers on, yesterday reverberates in today.1

A grey monolith emerging unexpectedly along the sight lines of an 

isolated coast: the past is present; the past is alive in objects. No longer 

¿[HG�E\�WKHLU�RULJLQDO�IXQFWLRQ��WKH�REMHFWV�EHFRPH�PRQXPHQWDO�VFXOSWXUH�
±�VXUSULVLQJ��VWXEERUQ��+LVWRULFDO�IRUPV�LQ�D�³UHDOP�RI�WHPSRUDO�DUFKLWHFWXUHV´��
UHFRQVWUXFWHG�LQ�D�VSDUH�ZKLWH�VSDFH��WKH\�HQDFW�ZKDW�WKH\�ZHUH�PHDQW�
to do many years ago.2�7KH\�UHÀHFW�VRXQG�LQWR�D�YDVW�¿HOG�±�ZLWK�D�
FRQFHQWUDWHG�FHQWHU�±�LQ�LQ¿QLWH��UHJHQHUDWLYH�ORRSV��7KH\�UHLQWHUSUHW�
WKHLU�IDLOXUH��7KH�VRXQG�±�WLPH�±�LV�F\FOLFDO��NHHSV�PRYLQJ�

Tim Bruniges’ MIRRORS (2014) is composed of two large concrete 

VWUXFWXUHV�ZLWK�D�PLFURSKRQH�LQ�WKH�FHQWHU�RI�HDFK��SRVLWLRQHG�RSSRVLWH�
one another at extreme ends of the gallery space at Signal Gallery. 

7KHVH� VWUXFWXUHV� DUH� VRXQG�PLUURUV� RU��PRUH� WHFKQLFDOO\�� SDUDEROLF�
UHÀHFWRUV�� WKH� FRQFDYH� FXUYH� RQ� WKH� LQZDUG�IDFLQJ� VLGH� RI� HDFK�
DPSOL¿HV� DQG� IRFXVHV� DOO� WKH� VRXQG� DURXQG� LW��7KH\� DUH�PRGHOHG� RQ�
KLVWRULFDO�VRXQG�PLUURUV�±� LQ�SDUWLFXODU�� WKH�VRXQG�PLUURU�RI�$EERW¶V�
&OLII��LQ�.HQW�±�EXLOW�DORQJ�WKH�FRDVW�RI�(QJODQG�LQ�WKH�LQWHUZDU�SHULRG�
DV� D� PHDQV� RI� DPSOLI\LQJ� WKH� VRXQG� RI� DSSURDFKLQJ� HQHP\� ¿JKWHU�
SODQHV��/LNH�WKHLU�KLVWRULFDO�SUHFHGHQWV��%UXQLJHV¶�VWUXFWXUHV�UHÀHFW�WKH�
QRLVHV�DURXQG�WKHP�LQWR�D�¿HOG�RI�VRXQG��DPSOL¿HG�DQG�HQFRPSDVVLQJ�

(DFK� �� IHHW� E\� �� IHHW�� WKH� WZR� RSSRVLQJ� VRXQG� PLUURUV� FUHDWH� D�
KLJKO\� FRQFHQWUDWHG� DFRXVWLF� ¿HOG�� 7KH� PRPHQW� %UXQLJHV¶� V\VWHP�
�PLFURSKRQH�� FRPSXWHU�� VSHDNHUV�� LV� DFWLYDWHG�� LW� EHJLQV� SLFNLQJ�
XS�VRXQG� LQ� WKH�JDOOHU\�DQG� IHHGLQJ� LW� LQWR� LQ¿QLWH� ORRSV�RI�YDU\LQJ�
length: all the sound produced over the course of the show remains 

LQ� WKHVH�F\FOHV�� FLUFXODWLQJ� WKURXJK� WKH�ZRUN�� UHFXUULQJ�DW�XQFHUWDLQ�
LQWHUYDOV� WKURXJKRXW� WKH� HQWLUHW\� RI� LWV� H[KLELWLRQ��7KH�ZRUN� EHJLQV�
WR� UHJHQHUDWH� LWVHOI�� FUHDWLQJ� D� FRQWLQXRXV� V\VWHP� RI� FRQVWDQWO\�
accumulating sounds. Bruniges treats this aspect of MIRRORS almost 

DV�D�PXVLFDO�FRPSRVLWLRQ��URRWHG�LQ�SURFHVV��ZKLFK�EXLOGV�RYHU�WLPH�
into an encompassing soundscape.

<HW�ZLWKLQ�WKLV�³PRODVVHV�RI�VRXQG´�ÀRZLQJ�WKURXJK�VSDFH��WKH�VRXQG�
PLUURUV�DOVR�FUHDWH�WZR�GLVWLQFW�ORFL��LQ�IURQW�RI�HDFK�FRQFDYLW\��VOLJKWO\�

EHORZ�HDU�OHYHO��DW�ZKLFK� WKH�VRXQG�FRKHUHV��DPSOL¿HG�DQG�SUHFLVH��
Conversations emerge from the dense frequencies of sound. The 

FUX[�RI�WKH�ZRUN�LV�LQ�FRQWUDVWV�RU�WHQVLRQV�OLNH�WKLV��VRXQG�ZKLFK�LV�
VLPXOWDQHRXVO\�LPPHUVLYH�DQG�VSHFL¿F��WKH�RULJLQDO�SXUSRVH�RI�VRXQG�
mirrors – as well as the sonic evidence they hoped to amplify – was 

VR�VXEWOH�DQG�IUDJLOH��\HW�SURGXFHG�E\�WKHVH�EXON\��SHUPDQHQW�REMHFWV��
7KH� LQVWDOODWLRQ�� VHHPLQJO\� VWDWLF� DQG� WDQJLEOH�� LV� DFWXDOO\� LQ� ÀX[��
FRQVWDQWO\�OD\HULQJ�DQG��UH�SURGXFLQJ�LWVHOI��LWV�VWDVLV�XQGHUPLQHG�E\�
VRXQG�DV�D�PHGLXP�ZKLFK�±�OLNH�WLPH�±�LV�LQYLVLEOH�DQG�ÀXLG�

7KH� UHJHQHUDWLYH�� DFWLYH� QDWXUH� RI�%UXQLJHV¶� VRQLF� V\VWHP� FRQWUDVWV�
PDUNHGO\�ZLWK�WKH�IRUP�DQG�SK\VLFDOLW\�RI�WKH�ZRUN��0RGHOHG�RQ�WKH�
VRXQG�PLUURU� DW�$EERW¶V� &OLII�� QHDU� )RONHVWRQH� LQ�.HQW�� (QJODQG� ±�
one of the most formally spare examples – Bruniges’ large concrete 

structures allude directly to the historical sound mirrors dotting the 

VRXWKHDVW� DQG� QRUWKHUQ� (QJOLVK� FRDVWV�� 7KHVH� KXJH� REMHFWV� ZHUH�
FRQVWUXFWHG� RQ� FRDVWDO� VLWHV� LQ� WKH� GHFDGHV� EHWZHHQ�ZRUOG�ZDUV�� DV�
DQ�DGYDQFH�ZDUQLQJ�V\VWHP��WKH\�DPSOL¿HG�WKH�VRXQGV�RI�RQFRPLQJ�
DLUFUDIW�� PDNLQJ� WKHP� DXGLEOH� IURP� IDU� JUHDWHU� GLVWDQFHV�� $� JXDUG�
ZRXOG�VWDQG�VHQWU\��RIWHQ�RQ�D�SODWIRUP�DW�WKH�VRQLF�IRFDO�SRLQW�RI�WKH�
VRXQG�PLUURU�� OLVWHQLQJ� IRU� WKH�DSSURDFK�RI� DQ�HQHP\�SODQH�3 In the 

SHULRG�RI�WKHLU�FRQVWUXFWLRQ��EHWZHHQ�WKH�WZR�ZRUOG�ZDUV��WKLV�HQHP\�
ZDV�VRPHZKDW�YDJXHO\�GH¿QHG�

%UXQLJHV¶�HQJDJHPHQW�ZLWK�(QJOLVK�VRXQG�PLUURUV�UHÀHFWV�DQ�LQWHUHVW�
LQ�KLVWRULFDO�SHULRGV��LQ�WKH�REMHFWV¶�FRQQHFWLRQ�WR�D�YHU\�VSHFL¿F�SODFH�
and time – the very compressed period of time in which they were 

IXQFWLRQDO��%\�WKH�ODWH�����V��IDVWHU�MHWV�DQG�WKH�DGYHQW�RI�UDGDU�KDG�
PDGH�VRXQG�PLUURUV�REVROHWH��<HW�WKH\�UHPDLQ�DORQJ�WKH�(QJOLVK�FRDVW��
VWLOO��VWXEERUQ��IDLOHG�REMHFWV��$V�GRFXPHQWV�RI�PLOLWDU\�H[SHULPHQWDWLRQ�
±� DQG� IDLOXUH� ±� WKH\� DUH� DQRPDOLHV�� UHEXNHV� WR� WKH�XVXDO� FRYHUWQHVV�
and rigidity of military plans and operations. Rendered useless by the 

FRQVWDQW�IRUZDUG�PRWLRQ�RI�KLVWRULFDO�WLPH��WKHVH�ODUJH�VFDOH�PRGHUQLVW�
FRQFUHWH�VWUXFWXUHV�DORQJ�WKH�(QJOLVK�FRDVW�ORRN�DOPRVW�DOLHQ��LQ�D�ZD\��
RU�OLNH�D�UHOLF�IURP�D�GLVWDQW��SDJDQ�SDVW�

In its engagement with the strange detritus of war and its relationship 

WR� KLVWRULFDO�PHPRU\��0,55256� UHFDOOV� WKH�ZRUN� RI� QRYHOLVW�:�*��
6HEDOG�� LQ� ZKLFK� UHÀHFWLRQV� RQ� WKH� WUDXPDV� RI� ZDU� DQG� PRGHUQLW\�
HYRNH�D�VHQVH�RI�EHLQJ�DEDQGRQHG�RU�FDVW�RII�E\�KLVWRU\��7KH�VHPL�
autobiographical narrator of Sebald’s 7KH� 5LQJV� RI� 6DWXUQ�wanders 

Picture: Abbot’s Cliff sound mirror. Photo by Andrew Grantham.

WKH� (QJOLVK� FRDVW� DQG� FRXQWU\VLGH�� ³FRQIURQWHG� ZLWK� WKH� WUDFHV� RI�
GHVWUXFWLRQ��UHDFKLQJ�IDU�EDFN�LQWR�WKH�SDVW��WKDW�ZHUH�HYLGHQW�HYHQ�LQ�
WKDW�UHPRWH�SODFH�´4�7KH�QRYHO�LV�FRQVWUXFWHG�RI�KLV�FRQVWDQW�WKRXJKWV��
ZKLFK�ÀRZ�VHDPOHVVO\�EHWZHHQ�FHQWXULHV��IURP�SHUVRQDO�UHFROOHFWLRQ�
WR� KLVWRULFDO� QDUUDWLYH�� HQFRPSDVVLQJ� ERWK� LQGLYLGXDO� DQG� FROOHFWLYH�
WUDJHG\��$PRQJ�WKH�UXLQV�RI�WKH�IRUPHU�PLOLWDU\�VLWH�DW�2UIRUGQHVV��KH�
RIIHUV�DQ�HOHJLDF�UHÀHFWLRQ�RQ�WKH�VWUDQJH�H[WUD�KLVWRULFDO�DIWHUOLIH�RI�
WKH�GHWULWXV�RI�SDVW�ZDUV��³7KH�FORVHU�,�FDPH�WR�WKHVH�UXLQV��WKH�PRUH�
DQ\�QRWLRQ�RI�D�P\VWHULRXV� LVOH�RI� WKH�GHDG�UHFHGHG��DQG�WKH�PRUH�,�
imagined myself amidst the remains of our own civilization after its 

H[WLQFWLRQ�LQ�VRPH�IXWXUH�FDWDVWURSKH�´5�$V�LQ�%UXQLJHV¶�0,55256��
WKHVH�REMHFWV�±�RQFH�VLJQL¿HUV�RI�ZDU�DQG�GHIHQVH�±�EHFRPH�GLVVRFLDWHG�
IURP� WKHLU� RULJLQDO� FRQWH[W� RU� PHDQLQJ�� VXJJHVWLQJ� D� FROODSVH� RI�
historical time as it is generally conceived.

Yet Bruniges’ MIRRORS are concerned not just with the history of 

VRXQG�PLUURUV��EXW�ZLWK�WKH�UHODWLRQVKLS�RI�WKHLU�IRUP�WR�WKDW�KLVWRU\��
,PPHQVH�� LPPRELOH� FRQFUHWH� VWUXFWXUHV�� WKH� VRXQG�PLUURUV� YLVXDOO\�
UHFDOO�PLQLPDOLVW�VFXOSWXUH�� LQ�(QJODQG�� WKH�UHPDLQLQJ�RQHV�KDYH�DQ�
HIIHFW� VLPLODU� WR� FHUWDLQ� ����V� HDUWKZRUNV�� /LNH� WKRVH� DUW� KLVWRULFDO�
SUHFHGHQWV��WKH�ZRUN�LV�DQ�LPPHGLDWH�SUHVHQFH�±�D�SKHQRPHQRORJLFDO�
WKLQJ�LQ�VSDFH��/LNH�PXFK�RI�%UXQLJHV¶�SUDFWLFH��PRUHRYHU��0,55256�
HYLQFHV� D� FRQFHUQ� ZLWK� IRUP� DQG� D� VSDUH�� PLQLPDO� DSSURDFK� ±� WKH�
PRVW�EDVLF�VKDSHV��WKH�PRVW�SDUHG�GRZQ�V\VWHPV�RI�VRQLF�DQG�YLVXDO�
H[FKDQJH��$V�ZLWK�26&,//$725��������� WKRXJK�RQ�D�PXFK� ODUJHU�
VFDOH��WKH�VRXQG�PLUURUV�HQJDJH�VLPSOH�FLUFXODU�IRUPV�DQG�DQ�LQ¿QLWH�
VRXQG� ORRS� LQ� DQ� LQFUHGLEO\� VXEWOH� LQVWDOODWLRQ�� GUDZLQJ� RXW� WKH�
interplay between the visual or physical elements and the invisible 

VRQLF�LQIRUPDWLRQ�FRXUVLQJ�WKURXJK�WKH�ZRUN��FUHDWLQJ�LW��

Though this sonic information is produced by people and things in 

the gallery – including a program of performances and happenings at 

WKH�VKRZ¶V�RSHQLQJ�±�0,55256�LV�QRW�DQ�H[SOLFLWO\�LQWHUDFWLYH�ZRUN��
5DWKHU�� LW� LV�DEVRUSWLYH��2YHU� WLPH�� WKH�ZRUN�DFFXPXODWHV�D�PDVV�RI�
LQIRUPDWLRQ�±�VRQLF��YLVXDO��WHFKQRORJLFDO�±�DQG�SURFHVVHV�LW�WR�HQDEOH�
D� YHU\� VLPSOH�� VSDUH� IRUP� RI� FRPPXQLFDWLRQ�� %UXQLJHV� PDLQWDLQV��
PRUHRYHU��WKDW�WKH�ZRUN�LV�QRW�DERXW�VXUYHLOODQFH�LQ�D�FRQWHPSRUDU\�
VHQVH��WKDW�LW�ZDV�QRW�PRWLYDWHG�E\�UHFHQW�UHYHODWLRQV�RI�WKH�16$¶V�IDU�
overreaching surveillance of US citizens and others. Contemporary 

VXUYHLOODQFH� FHQWHUV� DURXQG� WUDFNLQJ� WKH� SDUWLFXODU� PRYHPHQWV� RI�
LQGLYLGXDOV�±�WKH�GHWDLOV�RI�D�SHUVRQ¶V�SKRQH�FDOOV��RQOLQH�PHWDGDWD��HWF��

±�ZKHUHDV�VRXQG�PLUURUV�DUH�PHDQW�WR�VXUYHLO�D�JHQHUDOL]HG�³HQHP\´��
WR�UHFHLYH�DQG�DPSOLI\�DQ�HQWLUH�¿HOG�RI�GLVWDQW��QRQ�LQGLYLGXDO�VRXQG��
7KLV�GLVWLQFWLRQ�LV�FUXFLDO�WR�%UXQLJHV¶�SUDFWLFH��ZKLFK�WHQGV�WR�VXJJHVW�
D�VWHS�EDFN�IURP�WKH�LQGLYLGXDO�VHOI��DQG�D�PRYHPHQW�WRZDUG�D�JHQHUDO�
¿HOG� RI� VRXQG� RU� OLJKW� RU� VSDFH�� 7KH� LQSXW� VRXQG� LQ�0,55256� LV�
GHFRQWH[WXDOL]HG�±�GHSHUVRQDOL]HG�±�DV�LW�HQWHUV�WKH�V\VWHP�RI�WKH�ZRUN�

These simultaneous processes – decontextualization and regeneration 

±� DW� ZRUN� LQ�0,55256� VXJJHVW� DQ� DWWHPSW� WR� FRQFHSWXDOL]H� WLPH�
WKURXJK�VRXQG��:LWK� LWV� LQ¿QLWH��SHUSHWXDO� ORRSV�RI�VRXQG�� WKH�ZRUN�
FUHDWHV� D�PXOWL�OD\HUHG� FLUFXODULW\� ±� WKH� FLUFOH� EHLQJ� RQH� �RI�PDQ\��
³PHWDSKRUV´�IRU� WLPH��VLQFH�ZH�KDYH�QR�ZD\�RI�XQGHUVWDQGLQJ� WLPH�
except metaphorically).6 This circularity recalls Nietzsche’s theory 

RI� (WHUQDO� 5HWXUQ��ZKLFK�%LUQEDXP� GHVFULEHV� DV� VXFK�� ³(YHU\WKLQJ�
that happens in the universe has happened before and is destined to 

KDSSHQ�DJDLQ��SUHFHGHG�DQG�IROORZHG�HYHU\�WLPH�E\�H[DFWO\�WKH�VDPH�
HYHQWV�´��%HFDXVH�WLPH�LV�LQ¿QLWH��DQG�WKH�XQLYHUVH�LV�QRW��HYHU\WKLQJ�
PXVW�F\FOH�EDFN�DW�VRPH�SRLQW��PXFK�DV�WKH�SDUWLFXODU�VRQLF�PRPHQWV�
RI�0,55256�GR��<HW�%LUQEDXP�FODUL¿HV�WKDW�³SHUKDSV�LW¶V�QRW�VR�PXFK�
WKH�SK\VLFDO� IRUPV� WKDW�PXVW� UHWXUQ�±�KLVWRULFDO� HYHQWV�� OLIH� IRUPV����
±�EXW� WKDW�GLIIHUHQFH�ZKLFK� LV�FKURQRV��RU� WLPH�� LWVHOI��'LIIHUHQFH�DV�
VXFK�UHWXUQV��WKH�FOHIW�RU�¿VVXUH�WKDW�LV�WKH�1RZ��WKH�V\QFRSDWLRQ�WKDW�
LV�µSUHVHQFH¶�WKRXJKW�WR�DQ�HQG�´8�6RPHWKLQJ�LV�DOZD\V�UHWXUQLQJ��EXW�
WKDW� VRPHWKLQJ� LV� GLIIHUHQFH�� WKH� SUHVHQW�� D�PRPHQW� VLPXOWDQHRXVO\�
DI¿UPHG�DQG�GLVVROYHG�LQ�WLPH��7KLV� LV�VWLOOQHVV�ZLWK�PRWLRQ�DURXQG�
LW�� WKHVH� LPPRYDEOH� REMHFWV� VLW� LQ� WKH� JDOOHU\� VSDFH�� VLPXOWDQHRXVO\�
ZLWKLQ�KLVWRU\�DQG�RXW�RI�LW��DV�DFWLYLW\�RFFXUV�DQG�WLPH�±�LQ�ZKDWHYHU�
form we imagine it – passes around them.
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